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Research Background

At a time when global warming was both urgent and overwhelming, there was a
dearth of exhibitions dedicated to the issue that made room for audiences to engage in
new ways. There was a need to bring together a range of art works that spoke to the
issue, to an exhibition space, and to each other in ways that allowed people (new)
ways to engage with global warming, to find their own ways of thinking and
responding. As global warming was an emotionally and politically overloaded topic,
there was a need for non-didactic exhibitions that opened thinking up as to how the
uneasy relationship between technology, nature and culture was being unsettled once
more.

Research Contribution

The artists in the Trouble with the Weather responded to weather events and to the
weather as event -- psychically, ‘pataphysically, emotionally and aesthetically in ways
that opened the issue up for audiences. It featured a range of significant southern
hemisphere artists including Elizabeth Day, David Haines & Joyce Hinterding (Aus),
Jonathan Jones, Zina Kaye, Dani Marti, Janine Randerson, Te Vaka, John Tonkin and
H J Wedge.

Research Significance

The importance of the exhibition (and its catalogue) was demonstrated by the funding
it gained from Luca Belgiorno-Nettis, UTS, City of Sydney and the Australia Council
for the Arts. It was featured and reviewed in SMH, RealTime and Loop Magazine.
“Despite the undercurrent of urgency and desperation in the subject matter, many of
the works took a whimsical approach, from Dani Marti’s suburban kitsch sculpture
made from pool noodles to Joyce Hinterding’s beautiful ink splattered diagrams for
cloud engineering and, of course, Neumark and Miranda’s own contribution.
Consequently, and without stridency, the overarching issues operate as a kind of
climate in which the works can dwell and evolve.” Gail Priest, RealTme 80, 2007.
The catalogue was acquired by the Guggenheim Museum, NYC.

Exhibition Site: http://www.weathertrouble.net/curators.html
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The Trouble with the Weathe Curatorial Statement

Jacqueline Bosscher, Maria Miranda & Norie Neumark

a southern response

her, Maria Miranda

The Trouble with the Weather

“It was a dark and stormy night...” Edward George Bulwer-Lytton, Paul Clifford

Stormy weather. Sultry conditions. A blindingly bright sun. From art and literature to popular culture,
the weather has painted the background, been a signal of the emotional climate or a portent of

unsettling action to come. Meanwhile in the everyday, the weather has also been background noise --
the stuff of banal exchange -- smoothing contact between strangers, friends and others. But no more.

Now, in a time of changing weather and global warming, it is our relationship with the weather that has
become stormy and disturbed. It is the weather itself that is the subject of our emotions.

The moment that we are now living in is full with not just global warming but its reverberations through
every level of culture. Something has changed. Powerful elemental forces only recently thought to be
knowable through our scientific and technological prowess seem now to be unpredictable and unleashed.

Of course, it’s not that the weather hasn’t been trouble before. But now the trouble is that we don’t
quite know what to make of it, and it feels urgent. The media, meteorologists, politicians,
environmentalists are vying to shape our understanding and emotional responses to what we perceive
and know. The uneasy relationship between technology, nature and culture is unsettled once more. Are
we ‘inside’ nature or are we ‘outside’ it? Prey to nature's forces or affecting and controlling it? The very
question of control is upset and upsetting.

Why a southern response as the basis for this exhibition? The South is an important idea in the history of
the West. For many centuries climate has helped to define the South, offering a natural explanation for
human diversity. With Western expansion into the southern hemisphere difference was measured by the
image: David Haines Study for Hydrogen Alpha Series, 2007, digital image. norm ‘back home’. The centre was elsewhere, the South Pacific was a periphery, and the periphery
“was a place where distortions of human nature were associated with climatic excess.” 2

Courtesy of the artist
The Trouble with the Weather: a southern response brings together artists from the South Pacific,

120 x 120 cm Australia and South America, working across media, to respond to global warming. Using humour and
the absurd, displays of excess, sensual environments, intense imagination, and personal and emotional
responses, the artists offer us new ways to engage with this politically overloaded and emotionally
charged subject.

“A change in the weather is sufficient to recreate the world and ourselves.”
Marcel Proust, Remembrance of Things Past

1 Edward George Bulwer-Lytton, Paul Clifford
2 Lucian Boia, Weather in the Imagination
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The Trouble with the Weather: a southern response
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Hottet summers, more storms, wacer restrictions, devastating droughts and other signs
of global warming would appear to have finally catalyzed an increased awareness of the
changing condition of our planet.

To have effect, this awareness needs to be continually raised and re-enforced. UTS

is proud to host the exhibition The Trouble with the Weather: a southern response
as part of a broader Environmental Sustainability Initiative (ESI) being undertaken
at the university. We hope that through the ES the university can make significant
environmental sustainability contributions to the community at large, as well

as increase awareness of the issues at hand. The ESI will focus on coordinating
information and activities taking place at the university that pertain to water, energy,
transport, recycling and waste management, buildings and procurement - allin an
effort to reduce our environmental impact on the planet.

We would like to welcome you to a highly creative, and hopefully emotive, exhibition
responding to the impact of global warming on the weather and ourselves.

Sincere thanks to the artists, curators Jacqueline Bosscher, Maria Miranda and Norie

Neumark, and exhibition sponsors Luca and Anita Belgiorno Nertis.
'3

Parrick Woods

Deputy Vice-Chancellor & Vice-President {Resources) University of Technology Sydney
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Of course, ir's not thar the weather
hasa't been touble before. But now
the trouble is that we don't quite know
what to make of it, and ir feels urgent.
"The media, meteorologists, politicians,
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a nacucal explanation for human

diversity. With Westers expansicn inte
the southers hemisphere difference

was measured by che norm back

home. The centre was elsewhere, the South Pacific was a periphery, and the
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climatic excess.

The Trouble with the Weather: a southern response brings together artists from
the South Pacific, Austratia and South America, working across mediz, to respond
to global warming, Using humour and the absurd, displays of excess, sensual
environments, intense imagination, and personal and emotional responses, the
artists offer us new ways to engage with this palitically overloaded and emotionally
charged subject.

1.
“A change i the weather is suficient w recreate the world and ourselves.” 3
Jacqueline Bosscher, Matia Miranda & Norie Neumark

Curators

1 Edward George Bubwer-Lytron, Paul Clifford
2 Lucian Boia, Weather in the Imagination

3 Marcel Proust, Remembrance of Things Past




16 Theses om Meteorological Art

Sean Cubirt

Kane noted that innocence was a
splendid thing, bur didn’ keep well,
and tended to be misled. We cannor
afford to be innocent about the
weather, but we do not know where

to go for wisdom. The blasphemous
desire to see the spectacular extremes
of weather is not innocent, but neither
is it wise.

There was a collective sigh of relief
breathed in the middle of the
nineteenth century when Sir Thomas
Husdey, the doyen of British science,
announced thart the oceans were to
all intents and purposes infinite, We
mighe take from and dump into them
as much as we wanted: they would be
forever fecund and forgiving, It ok
the spectacular colllapse of the Atlantic
fisheries, even more chan the near-
extinction of scveral species of whale,
t¢ persuade anyone otherwise.

Water and air: the faces of the south
ate oceanic. As refugees from the dead
Atlantic ply further south to feed the
gourmets of Paris and New Yok, what

price our islands and shares, what price
our ice and swelling El Nisio?

The iconic weather maps with their
sweeping curves decotated with
ttangles and semicircles were inspired
by maps of bardefields. The langauage
of ‘fronts’ comes from the same source.
The weather, for almost as long as there
has been anything like a science of
meteorology, has had its metaphorical
roots in war, The sarellite technology
we se now puis the weather under
surveillance, Defence against the
elements: we have made the climare

in our own tinage, and ic has become
our enemy,

1962: the year of the Cuban missile
crisis, also saw the publication of
Rachel Carson’s Silent Spring, the
book that launched ecology as a global
political movement. In less than &y
years, we have moved from the fear
that politicians would annihilate us
through their actions to the fear that
they will annihilate us through their
inaction.

The Saturday papers in late May
2007 carried a brief notice of the
opinicn of a group of researchers
that the terrestrial biomass may

have passed the point at whioch it is
capable of sequestering the carbon
that the human populaton produces.
‘The catastrophe may already have
happened, while we dickered over
blame,

Even as the Weddell Sea divulges

a hundred new species in the dark
depths below the ice, the ice is melting
and their habitat expiring, Was our
species the only great experiment

of conscicusness? Will the universe
bother trying it again?

A carastrophe is not a erisis. Ir occurs
as often as not quite quietly, while we.
walls the dog, or pickle lemons. It is
enly days, weeks, months later that

you realise that somewhere back in the
past the crucial nail fell out of the roof,

the vital pipe began its slow leak. A
crisis, by contrast, is a sudden loss: we
recogaise a crisis because, suddenly, th

.
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55 osice out, to publish

our intimacies in ubiquitous networks.
[nstead we have invested in smaller
artificial caves with wheels, which we
use to transpott the three-piece suite

of the frightened living room around
streets on which we no longer care to
walk because of all the other frighrened
caves rolling around them. In the age
of instantaneous communication, we
sit gridiocked and fuming.

In the information economy, hwman
creariviry is held, like Huxley’s oceans.
to be effeceively infinite. No mareer
whar we dump in it, and how much
we extract, will it forever produce
energy and ideas from calories?
Creativity may yet turn out o be a
finite resource. We must aureure it,
because we do not know what ic is for.
This is not an analogy with Huxley’s
oceans: it is the same case.

We do not know what oil is for. In
1856, then aged eighteen, William
Heury Perkin extracted the firse
aniline dye from coal tax. We have no
notion what riches, whar cures, what
marvels lie hidden in the long-chain
otgnaic compounds formed in the
Earths crust. So we set fire to it
Saclam Hussein merely cut out the

middieman.
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Climate change has become the cause
célebie of our times, so much so that
politicians can reanimare what we ail
had hoped was the decaying corpse of
nuclear pewer. | write chis sentence of
a machine whose built-in obsolescence
would have embarrassed Deueit in
1962, and which is destined for the
miserable recycling villages of the
Philipines. “Kyoto” has become a
slogan for the ecofascist tendencies of
the society of control, The only way to
avoid carastrophe is to want less. Artis
not very good at that. Arcis not a way
of aveiding catastrophe, but a way of

defusing crisis.

“A poem should begin in defight

and end in wisdom” wrote Rebert
Lowell (the best thing he ever wrotg).
What we call Creativity is the soruggle
berween reality and the imaginarion.
To the exrent that that struggle has no
end, it will never achieve wisdom. lt
may never escape from innocence. But
withourt creativity’s start in innocent
delight, we will never truly recognise
the dangers of innocence.

Sean Cubite

LR
Program Director and Chair of Media & Communications,

University of Melbourne
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Dialogue on a new world view
Jade Herviman € Stuart White

The world is bur a perennial movement. All things in it are in constant
mation — the earth, the rocks of the Caucasus, the pyramids of Egypt

— both with the common motion and with their own

- Michel de Montaigne

In 1543 Nicolaus Copernicus’s beok On the Revolution of the Heavenly Spheres
was published, challenging the long held view that the earth stood still ar the

centre of the universe and that all heavenly bodies revolved around ir.

Galiled’s Dialogtie on the Two Chief World Systems, Peolemic and Copernican
(10632} cutlined his theoretical considerarions, astrological observations and
methodological analysis, supporting & sun-cenetered view of the universe, It also
trigeered his erial by the Roman Catholic laquisition in 1633 and resulted in his
condemnation as a heretic and the banning of the book. Although this ts often
discussed as an example of church — science conflict, many theorists observe

that in fact he had clergymen amongst his supporters and scientists tzking the
opposite side, therefore this might more accurately be considered a split between
progressive and conservative artitudes, and the episode illustrares the interaction
berween science and politics, between science and sociery and berween individual

treedom and institutional autherity.

“We ought not 1o be too anxious respecting the opinions of others, ... Those who
are bold enough to advance before the age they live in... must Jearn wo

brave censure.”

- Mary Wollstonceraft Sheltey

Farr a centnry and Sl e aekive meri of the two views of the solar system
e sl b Hhe g T inking, was slow, and the debare was

cosirtiesgresial il Liphly charped, D is dhe bistory behing the current day almost

artvernatly held madevtaaling tha the candh, along wich ather planers is in orbit

abinigil thie siin, ‘

i ks shdber ol ciange b cuprently wking place inour thinking about
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ara vnieriag shie Ob Shivera of global warming.”

- Balling Swsre Meagaine, 5 Novenibes, 2005

fis bisen 4 view thin people vould use and change any aspect of the planet
ishee el 10wandd finprove our lives, The thinking was that the world
swbile, pnnageshle wd comaroliable. This view is being challenged. The

| mllpksx aysiont witls ivedbnck loops, and change can be unprediceable.

ihe diatinee beacons, Forward lec us range,

And yet, is it all bad news? Some remind us that if we as a species are capable of
creating the reehnology and impetus thar can change the weather in 260 years, we
are surely also capable of dreaming up and bringing into being = suitable response

thar reflects 2 new world view.
Seientific American columnist and skeptic Michael Shermer recently commented:

[Data trump politics, and & convergence of ewidence from nicHerois sources bts led me
to ke 4 cogritive switch on the subject of anthyopogenic climate change. ... Because
of the complexity of the problem, envizonmental skepticisn was oce icnable. Ng

lomger. It is time to flip from skepticisns to dctivism,

The future depends entirely on what each of us does every day ...a

movement is enly people moving”

- Geloria Sreinem

So yes, we know what needs to be done. The solutions are staring us in the mirror.
Tt is us that have conscructed this path that is being followed, and ir is us that

can choose to strike out on 2 new one. On that new path lics a different range

of uncertainries and opportunities, and 2 different set of possible futares. Those
Fatures will be mose equirable, more gente on the planet and inspire hope rather

than encourage fear.
They will be the realization of a diffesnt world view.

In two or three hundred years life on sarth will be unimaginably beautiful,
astounding, Man needs such a life and if it hasn'e yer appeared, hie should begin w
anticipate it, wait for it, dream about it, prepare for it To achicve
this, he has w0 see and know mote than did his grandfacher and father”

- Anten Pavlovich Chelhovs

Jade Herriman &

Stuart Whice, Director

Institute for Sustainable Furures
University of Technology Sydney

www.isf.urs.edu.an
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The trouble with the weather — a southern response
Tally Palmer

Take z globe and took art it [rom the bettorn, from underneath, from below — from the south, A great ice-covered fandmass
spirals our into connected oceans, with fingers of land mailing in. “Ihe thin curf of Tierra def Fuego, land of fire and ice, the 3
soachern tip of Africa, Auseralia — the “souchern Jand” iuelf - and scatterings of istands, "This southern perspective is ocean

ather,

driven — and it is the preat ocean currents thar drive the world’s w

The weather ts that ulrimate panacea of human conversation — something aniversally underscood, and of universal concern
~ whether driving survival or fashion design. ehe weather is always interesting. Orwer the last vears the weather has made it
increasingly into the headlines, moving fram individual to global conversation, "there is 2 rising tenor of concern and even
an undercurrent of fear. Global warming climate change, drought, storms, social and economic patterns delven awry by

— matkire?

It is a long time since nacural processes featured much a5 che divers of human planaing. We have long since “rmed” the
jungle — and coping with the weather has become the domain of design, with clothes, houses, offices and cars all designed o
keep us “comfortable” and “in the zonc’. in our cities we have found comfort and convenience, but we have Jost respect; and
with that, lost curiosity; and with that lost sensitivity to warning signals; and with that, we have couried disaster....

Whar is respect? Increasingly I believe thar respecr is the cometstone of good reladonship. Respeet means losking at “the
other” wholly and honestly, seeking to recognise similarity and difference, to learn the other and o share the self, and o
wse a richness of senses 1o understand the space between self and the other. (Benedicrines are called 1o “Hsten with the ear of
the bear™) Tt is in that space that respect is given, received and grown. This works berween individuals iz regard o all the
separating and identifying features we recognise as distinguishing ourselves fram anather, People of different ages. gender,
race, tribe. soxuad persuasion, belief, colour, and even political views can. through respect, engage in building relationship. As
humans we have language and image 1 explore notons of respect, and ver even with these powerlul tools we fail dismally.

Our of disrespect grows oppression, discrimination, resentment, rebellion and altimacely, war

e
- -
e

S
.

If we seruggle so to respect other humans how rmuch more difficult is it to respece the carth, the planet? Tam a South African
oo | embraced the transition to a demacratic country with wild enthusiasm and joy — yet talking te a politician one day
about “giving voice to the voiceless™, [ noted “bLe environment is the most voiceless of all”, Therefore itis up ro us —up
L every person who Feels respect for the earth to articulate an “earth” point of view — to be advocares for human respect
o mazural process, structures and funcrions, We aced also to listen to those societies that ase grounded in respect for country
—anel tearn some of their wisdom.

L
yere are many ways of “speaking”, and most of us learn the dialects of our disciplines — creating understanding in select
patches bur exchuding many others. As a scientist I have sough 1o use research resules 10 communicate sCiENCe L0 MANAZELS,
policy or law-makers so as o develop an understanding of the ways on whicl: ecosystems funcrion. 1 have wotked in teams
of many disciplines, all working to articulate in quantified and descriptive terms how much water rivers need, at what time,
for how lung, and of what quality ~ in order to be functional, heaithy ecosysrems. We have argued tha healthy ecosystems
provide survices to people. Rivers, for example, supply water; tansport, process and dilute wagtes; provide natural
prochicts, are locarions of biodiversity, assist with flood control, are places of tecreation, and provide opportunities o meet
spititual needs. But we speale of these “services” into an economically primed sociery wheve the value of warer for

aesthor
ierigation, industry, hot showers and pretry gardens is more easily ascertained dhan water for healthy ecosystems. We have

not yet found ways of speaking a value thar protects a clean, free-flowing river.’
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“the pout caught much of what scientists went on to describe for many subsequent
decades. Hlumans use namural resources for social and economic benefit, but

st resource-use damages ecosystems. We are Jess good at knowing when to be
resirained, when and what o protecs, nureure and value, than when to exploic.

W resist the notion of inreinsic value, except, perhaps, of human life. Inthe
next decades the huge chalienge will be to transcend boundaries, to speak in

I the third of four quarrets — The Dry Sabvages, 15 Elior wrote”
anel 1o hear many languages and voices and o become conversant with different

I do not know much abgut gods; bt I think thar the river \ ) R . . ;
ways of speaking and hearing, This exhibition challenges us. The images and

s & strong brown god — sullen, untamed and inractable, sounds break into our senses, perhaps more clearly than other, more linear ways

Patieni to some degree, at first recognised as a froutier; of understanding, These luminous worlss call out for adventure, courage and a
Usefiel, untrusiwarthy, as a conveyor of commerce; willingness learning new ways of thinking. New ways of tackling this trouble with
A 3 ;

-

. . N the weather. ...
Then only a prablem confronting the builder of bridges

The problem once solved, the brown god s almost forgotten Climate changg puts everything under more pressure. Possibly the most difficule

By the duellers in cities — ever, however, implacable. pressure is the uncertainey. Weather, like all nacural pateerns, is variable — this

Loy . makes it more difficult to detecr change. Was Katrina just another cyclone? Are
Keeping his seasons and rages, destroyer, reminder . . e .
the poles just unseasonally warm? Ts Al Gore right with his maps of drowned
Of what men choose w0 forget. Unbanoured, unpropitiated coastal cities? Is this just anosher drought? — or is it the starr of 2 new systern of

By worshippers of the maching, but waiting. waiching and waiting. weatlier? We don't know yet — bur iF it is a change, then more than ever we need

16 review out value systems and find ways to protect ecosystems.

What tlien s the special role of the southern perspecrive? Well, in this half of

the world there is more ocean, less land, fewer people, more stars. We have the
milly-way anel the southern cross, With this alternative view, with these special
attrilytes, can we ingpire & new perspective, can we give the earth 2 powerful voice
throuph image, sound, words, and action?

Tally Palmer

Diirecror

Institute for Water and Environmenrat
Hesource Management

University of Technology Sydney
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Sound/Video breath: collected on the streets in northern and southern hemisphere

Facing Page:'
Text breath: collected on blog wuwnwscanz.net.nziweatherialk
Selections from Southern Hemisphere Breath Collection

lefez'ng about the Weaither, 20067
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