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Textiles contribute to a social and cultural landscape and their evocative Detail image of work from Lace

power conjures different emotions and experiences. Narratives

Lace Narratives and Aerial Lace explore memory, place and identity. This
series of work in contemporary lace seeks to extend metaphorical and material
translations of lace. It reflects on the experience of migration and the process of

cultural assimilation.

Lace Narratives and Aerial Lace make up a collective story of connection to
country and place within a changing Australian landscape. The work draws from
the past and re-interprets memory as a textile narrative through innovative
combinations of traditional natural dyes and photographic transfer processes.
The lace is created with a unique process of machine embroidery onto a soluble

substrate.

Lace Narratives was a featured exhibition in Sydney Design Week 2010. Its
theme was story telling as a human act. The National Gallery of Victoria,
Melbourne has acquired a selection of the work and it has become part of the
National Living Artist Trust Fund that houses a collection of over 350 Austral-
ian artists.

Aerial Lace was selected for Sensorial Loop, the 1st Tamworth Textile Trien-
nial. Curated by Patrick Snelling the exhibition featured the work of 22 textile
artists and included a catalogue and artist talks. Participation in an event of this

scale signifies the level of cultural recognition the work received nationally.

Aerial Lace was selected as a case study of contemporary lace practice in the
publication Lace: Here: Now, edited by Amanda Briggs-Goode and Deborah
Dean (Black Dog, London, 2013).
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“To be quite honest, it just felt very slow in the back streets of Paddington.’
Gallery owner laln Dawson explaining his gallery’s move to a more prominent

spot on Oxford Street in Paddo.

Landscapes sweeter from afar

AFTER 7% years of marriage and three chil-
dren, Andrew Taylor feels “incrediblylucky”  the natural envi
to share his life with actress Rachel Griffiths.

Andrew Taylor
ataylor@sunherald com.au
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Taylor paints intimate, flecting glimpses of

Artmightbe Taylor'sfocus this week, butit
nment. “Itskind ofhard to

issecondary to his ch dren six-year-old son
explainin words,"he said."Itslikelamirying  Banjo Patrick,an iz rs Adelaide Rose, 5,
“lamlucky that sheissucha visual person  to paint the moment yr and €l
andlovestheidea ofbeingmarriedtoa ‘Ia\!,lorswurk|s|nl'lmuudhy¢\uu|mrl “Qur kids
i “She would make a lousy practices,including printmaking.woodblock  ourmariage,
She hatesmusicand likestogo  and ™ L ki

Brick by brick

WILL COLES'S sculptures are not just decorat-
ive. Theyannoy.
Take the concrete bricks made for his

CECILIA HEFFER

Lace Narratives

upcoming show at Brenda May Gallery in

i ustmean  Waterloo.
commitment to contemplation”. career-wise, | mean m-auualpmc then At$50, witl -you" carved on the side,
Tay\orsammsu.nrkmmmma[ weare notthat funto be with anyw, the bricksare the ideal gift for peaple you hate,
ngin  intellectu; ‘motional and responsive. therelslitle time for elther Taylorar Colessaid. “They're cheaper than any wind-
forme  Isdeeply butnotangstyinanyway.  Griffiths to act like tortured artists, he said. screen or shop window you're going to throw
them throug} the person whopicksitup

The couplelivein Los Angeles whe
(.:llil'l[hs films Broriers & Sisters. But

asananlsl Taylor said. “Melbourne collectors sometimes chase

‘Taylor,who showsin Sydneyat Tim Olsen  themore cerebral work, sol am loaking garbage, mufnrsnmemawnmmmys will know they're really hated.”
Gallery, returns to Australia this week o forward o the challenge of the worksaying, — ends up changing Colesi forscattering
llecti g ‘Don’ Tam preity.’ together the IKEA.”
paintings at the Melbourne Art Fair.
Laceworks

LIA HEFFER ruffles grandmotherly
athers with her "quietly radical” lace-

making. “I've had elderly la ymeand
seemy workand say ‘Thistentlace,
Heffer said. “They get quite offended by it.”

Ht'ﬂwswcrfvamﬂm-suseslmfﬁbnc
toweave intricate storles of plac

muwsnmmamienMmumc;anarym
Redfern were filled with frames containing
apatchwork of photos of Indians snapped
by Heffer's grandfather in Chile in the
19th-century, copies of her birth certific-
ateand fabric dyed with colourextracted — Infant art... Wilcﬂuwhhhhqlmmhu
from turmeric, rust, even onion skins sculpture. Phalo 41

For Heffer, who emigrated from
Clulein 1971, thepaltezao spacesin sculptures of washing machines, televisions,

1. Lace Narratives exhibition invita-
tion 01, front and back

You are invited to the opening

CECILIA HEFFER

LACE NARRATIVES

We also invite you to attend the
artist talk Conversations with Lace
Sat 14 August 2010 2-4pm « Free
Part of Sydney Design Week

An exhibition of new textile work
TUESDAY 27 JULY 2010 + 6 - 8PM

dinNewtown,

2. Sun Herald Review, Sunday,
25 mnkt;‘ te is the ideal material ¢ August 1, 2010, Culture

It the whole thingabout it being poor

almgamelapnmlunmvnl Mnml th
the worksare tod

1o
A.rmlher aspect of He!

draped from the rafters man'shron; said. “Myworks areahout
gallery -exquisite boltsof silk mass prod nd there’s no pointin doing Landscapes sweeter from afar, Lace
decorated with “adirect digital one-offs.” >

printingof my lace”. the concrete industry

was highon thel i illains.
designat iversityof Techno-.  “I'sabout i y y
logy, said the prints “seemed tohave  bronze. 1 guess Ishould go for watercolours.”
alife of their own, movingat the
merest hint of abreeze”

Works, Andrew Taylor, pp 29

Dawson moves to Oxford
Softhe artindust
e

s doldrums

Controversy courted

3. Sydney Morning Herald Review

2. . o The Sydney magazine
issue 88 August 2010

Cecilia Heffer — Lace Narratives,
Annemarie Lopez, pp 89

Patricia Casey —
Scented Gardens

for the Blind

Patricia Casey's photographic
works (including Dialogue With
a Dream Mi, below), printed on
cotton with metallic thread and
lace, create dreamy landscapes.
The title refers to Janet Frame's

FREE Design with a Hat Lace Narratives
31 July=8 August, daly, Sam-Spms 27 Juby-14August, Wednesday—

Sphnter Workshop, 75 Mary Saturday, 1 am-—6pm

Street, 5t Peters, free

s
PRESENTS

ased fumisure design Do .",h,,,_, 9699 7551

Sydney-based
ee Coal \u“r"n

tells her own lace travel story
Taking the bea prpnia
lace, she has translated it nro
has joined forces with JeanCas-  the 21st cencury wi

roll AOM, an imemasionally ~ technologies

Every design has & story. As pare of a design process, symbiotic
conversations nkxp\lkbﬂweml\uksum and the audicnce—
conmecting ideas

4. Sydney Design Catalogue Power-

house Museum

Through its dymamic events, acsivisies, discussians and lectures,

Cecilia Heffer - Lace
Narratives

Set aside images of grannies
quilting for this reinterpretation
of textile art. Lace Narralives
(including Art 20, above) is a
travel story using fabric as a
metaphor for place, history and
memory. Artist Cecilia Heffer's
textile works reinterpret traditional
techniques using rust, natural
dyeing, digital printing, laser
cutting and machine embroidery.
The unique lace patterns - some
pictorial, some abstract - tell

a striking tale of belonging

Until August 14. Damien
Minton Gallery, 61-83 Great
Buckingham Street, Redfern.
Free. Phone: 9699 7551

Jeannie Baker - Mirror
This exhibilion of collages by
renowned children’s book author
and artist Jeannie Baker (Where
the Forest Meets the Sea and
The Hidden Forest) features
works from her new book, Mirror.
It's a visual story contrasting the
hustle and bustle of Sydney with
a remote village in Morocco,
revealing similarities between
two cultures and landscapes.
Baker's meticulous style lends
itself particularly well to
depicting the filigreed magic

of the Moroccan scenes.

August 14-October 10. Museum
of Sydney, corner Phillip and
Bridge streets, city. $5-10.
Phone: 9251 5988.

novel in which the characters
lead secret interior lives.

August 3-21. NG Art Gallery,

3 Little Queen Street,
Chippendale. Free.
Phone: 9318 2992.

Kauri Project

The premature death of
one of the Royal Botanic
Gardens’ most historic
trees, defoliated by roosting
flying-foxes, has been
turned into a positive. Thirty
wood artists have created
collectable works from the
timber of the dead kauri
tree, which will be sold to
help restore the gardens’
revered Palm Grove palm
collection. Sculptures
(including Nick Statham's
work, above), instruments,
turned bowls, wood-cut
prints, a theatrical set,
furniture and even a small
boat are among the items
being exhibited and for sale.
August 21-29. Royal
Botanic Gardens, Mrs
Macquaries Road, city.
Free. Phone: 9231 8182.

Spdner Design creates a platform for the convergence of design
overs with respected photagraphess, sylits, craftspeople, de-
signers, curators and artists.

sydneydesign.com.au

free iPhoite app from Tusies

Comer dewgn by Bocealame

Asind L Orange and
2 prece from the exhibition as in-
spiration for an imprompuu and
evinanive poetry peelommane

D it S e 209 b Mty
ke

b

SYDNEY
DESIGN

J1ST JULY-15TH AUGUST

5. Sydney Design Lace Narratives in
Sydney Design Catalogue Power-
house Museum pp105
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4. Sender From

| 7



Conternporary Lace-An Aerial Landscape Suite is

a new collection of work that explores narrative
through innovative translations of lace. The transla-
tions are both metaphorical and material. The work
is about my own story of migrating from Chile to
Australia as a young child. It is the experience of
being suspended in space between two cultures.
Memory of the past either fades or becomes
integrated with new experiences, the Australian
landscape, at first so foreign, becomes familiar,
beautiful and then finally home.

The work draws from the past and re-interprets
memory as a textile narrative through the
combination of traditional and new textile
technologies, rusted cloth, natural dyes, digital
transfer, old passports, stamps, handwriting,
photographs, antique handkerchiefs, machine
embroidery. Colours reference the bush, burnt
oranges, wattle yellow, eucalyptus greys, dulled
green blacks and faded sands.

Contemporary Lace-An Aerial Landscape Suite
explores the experience of flight, viewing new
landscapes for the first time. Observing the geo-
metric patch-work of patterns and paddocks below,
The work takes inspiration from the novel Eucalypius,
where writer Murray Bail compares a paddock to

a paragraph. He writes about how paragraphs are
supposed to fence in wandering thoughts.

‘A paragraph is not so different from a
paddock—similar shape, similar function.
The rectangle is a sign of civilization:
Europe from the air. Civilisation?”

Consequently, Contemporary Lace-An Aerial
Londscape Suite can be seen as a series of textile
paragraphs or even paddocks; postcard in size, they
make up a collective story. Some of the postcards
are pictorial, some abstract, both contain a story

of connection to country and place within a new
Australian landscape.

The sewing machine is my main tool; it is 3 steady
work horse. | bought it from the yellow pages

from a man | have never met but who services

the machine. | just leave it in my front garden and
he collects it and drops it off. | have done all my
exhibitions on this sewing machine. It is a second
hand Bernina that was used in schools to teach girls
to sew. It still has the graffiti and the names of the
girls who used it.

Water dissolves the soluble base of my lace pieces.
I watch the works dissolve before my eyes, only to
be replaced by a new image. | use scissors to cut
the threads and work with the positive and negative
in the lace. Photography and digital transfer are
used to create images. Negative space, | use this as
3 lool to creale the lace works; what is not there,
missing, is as important as what has remained.

RMIT Gallery

10 February-2

Broken Hill Regional Art Gallery
28 Seplember-18 November 2012

404-408 Argent Sireet, Broken Hill NSW 2880
T 088080 3440

E antgallery@brokenhillnsve.gov.au

W wwwbrokenhill.nsw.gov.au

Goulburn Regional Art Gallery
7 April-19 May 2012

Civic Centre, Cnr Bourke & Church Streets,
Goulburn 380

T 02482

Sgoulbum.nsw.gov.au

fag.com.au

GR
AG

stanthorpe Regional Art Gallery
17 january-24 February 2013

Cnr Lock & Marsh Streets
stanthorpe QLD 4380

T 0746811874

E admin@srag.org.au
W Www 51ag.019.au

stantharpe regional art gallery

Manning Regional Art Gallery

13 June-15 July 2012

m.au

MANNING
REGIONAL
ART

—
GALLERY

Manly Art Gallery & Museum
7 June-21july 2013

west Esplanade, Manly NSW 2055

T 0299761420

£ arngallery@manlynsw.govau

Vi wurvimanky.nsw.gov.au/allractions,
art-gallery-museum/

B
B

@glEC.NSWgov.au

Albury Art Gallery
3 August-15 Seplember 2012

546 Dean Streel
Albury NSW 2640
1 026043 5800
£ info@alburycity.nsw.gov.au

W wwwalburycitynswgov.au/gallery

Ararat Regional Art Gallery

15 August-28 Seplember 2013

Town Hall, Vincent Street, Ararat Victoria 3377
T 035352 2826

E gallery@araral.vic.govau
VI Wi aiaiaLvic goval

REGIONAL
ARTGALLERY
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Supporting evidence
1. Catalogue cover

2. Artist statement included in
catalogue

3. List of galleries where the exhibi-
tion toured nationally 2011-2013
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Alana Clifton-Cunningham
Anton Veenstra

®RMIT

GALLERY

Brook Morgan
Carly Scoufos,
Cecilia Heffer

Cresside Collette =}

Demelza Sherwood
Elisa Markes-Young
Esther Paleologos
Jennifer Robertson
Julie Montgarrett
Lucy Irvine

Martha McDonald
Meredith Hughes
Michele Elliot
Michelle Hamer
Paula Do Prado
Rodney Love

I" ¥/ Sera Waters
[; ¢ Tania Spencer

0
L { Verity Prideaux

2

Sensorial Loop - |st Tamworth Textile Triennial
RMIT Gallery 344 Swanston Street, Melbourne
Opening February 9 at 6pm.

RSVP 03 9925 1717 or rmitgallery@rmit.edu.au
Exhibition open 10 February - 24 March

Public Program Events

Bookings essential for the morning session 03 9925 1717

Friday 10 February 10.30am - |2pm

Location: Storey Hall Conference Rooms | & 2 (The Green Brain)
Level 7, Building 16, 342 Swanston Street

Sensorial Loop: New directions in the field of textiles, presented by TTT curator Patrick Snelling and

Tamworth Regional Gallery Director Sandra McMahon with artists; Michele Elliot, Cecilia Heffer, Michelle Hamer
and Cresside Collette. Each artist will discuss and present their Tamworth work in a 20min presentation.
Audience feedback welcome.

Bookings essential for the afternoon session 03 9925 941 | or Patrick.Snelling@rmit.edu.au
Friday 10 February 2.45pm - 6pm
Location: RMIT University, School of Fashion & Textiles, Brunswick campus, BS 14 auditorium, 25 Dawson Street, Brunswick VIC 3056

Panel and discussion format following on from the morning Sensorial Loop seminar.
This session will encourage a discourse focussed around the themes of Textile Futures; textile education and research; the collaboration
between textiles and other creative disciplines and the developing synergies with technical, community and industry partners.

Chair, Patrick Snelling with panel members; Dr Juliette Peers, RMIT senior researcher; Cecilia Heffer, Course Director UTS Sydney:
Emma Byrnes, Co-Director Harvest Textiles & Workroom, Melbourne and Leanne Zilka, Lecturer in Architecture, RMIT University,
Phd candidate at Harvard University, Principal of Zilka Studio.

Bookings essential for this session 03 9925 1717. Afternoon tea provided.

Thursday 22 March 2pm - 3.30pm

Location: RMIT Gallery 344 Swanston Street, Melbourne

Curator Patrick Snelling will invite Sensorial Loop artists - Lucy Irvine, Paula Do Prado, Verity Prideaux and Anton Veenstra
to present their work to visitors in the gallery. Audience feedback welcome.

Belinda Von Mengersen =

® RMIT University

Textile Futures:

RMIT University, School of Fashion & Textiles

BA Textile Design, Brunswick campus - B514 Auditorium
25 Dawson Street, Brunswick VIC 3056

Friday 10 February 2012

Contact Patrick Snelling 03 9925 941 | or email: patrick.snelling@rmit.edu.au to book for this
session which starts at 2.45pm and concludes at 6pm. Afternoon tea provided.

Panel and discussion format following on from the morning Sensorial Loop seminar.

This session will encourage a discourse focussed around the themes of; textile education and
research; the collaboration between textiles and other creative disciplines and the developing
synergies with technical, community and industry partners.

Panel members will be asked to comment on their textile interests, professional practice and
research experiences referencing the key discussion themes of Textile Futures.

This session aims to provide an opportunity for the audience to respond to panel members views
and contribute to a conversation exploring contemporary textile education and practice

in Australia.

Panel members:

Chair - Patrick Snelling - Program Director, BA Textile Design, RMIT University
www.patricksnelling.net

Dr Juliette Peers - Senior Researcher, Fashion & Textiles, RMIT University
http://www.sial.rmit.edu.au/People/jpeers.php

Cecilia Heffer - Course Director, Fashion & Textiles, UTS Sydney
http://datasearch.uts.edu.au/dab/staff/details.cfm?Staffld=2087

Emma Byrnes - Co-Director, Harvest Textiles & Workroom, Melbourne
http://www.harvestworkroom.com.au

Leanne Zilka - Lecturer in Architecture, RMIT University, Phd candidate at Harvard University, Principal of Zilka Studi
http://architecture.rmit edu.au/People/LeanneZilka.php, www.zilkastudio.com.au
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Supporting evidence

Sensorial Loop invitation

Weblink:

http://www.tamworthregionalgal-
lery.com.au/triennial.php
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