Cleanse documentation from Memory Flows exhibition,
15 May — 20 June, 2010, Newington Armory

£lows

allery

memoxy

(@ Newington Armory G

Do My 0 o,
%4, %o, 90,79 , Mo, g
o203 ey e, Py, g
g 0ty g 40

Koo, 0, 0,8, Do
2 el

SN

1. Memory Flows catalogue ad brochure

PARTICIPATING ARTISTS

lan Andrews
Chris Bowman
Chris Caines
Damian Castaldi
Sherre Delys
Clement Girault
Jacqueline Gothe
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Sherre Delys & Jacqueline Gothe

Collecting Places depicts Lakes Alexandrina and Albert
where they form the mouth of the River Murray. Reduced
flows down the Murray have caused the lakes water levels.
to fall risking catastrophic damage to one of Australia's
most important wetlands.

Delys sits at the place where the lakes meet, while Gothe
sits in the studio with representations of this country.
Attending to the flow of experience Delys writes while
Gothe draws, resulting in a reflection on self and country.
and an invitation to visitors to create a record of their own.
reflective awareness.

Colleeting Places, 2010, Sound installaton with chak drawing.

Shannon O'Neill & Jennifer Teo
t bia tells the stories of growing up around.
ninsula in Sydney as told by members of the

PARAR G, 200 et w«: a1m ehaies with embeded
speakers)

Maria Miranda & Norie Neumark
n2009 Neumarka

been by turns bountifu!

and reclaimed, Using v

incorporating authentic

iiver, Cleanse tiveads naratives from ts

revealing memories and histories that swirl in its waters
Cleanse. 2010, Video instalat

Greg Shapley
ownstream, explores the f the Cooks

f departure at Marrickville and

hich it reaches Botany Bay,

T areas

pacts the message

t a method of transport

e, establishing a dialogical

reltionsip with everything that comes i contact Wi

InHemoriam: Downstreom, 2

in this unl.ﬂhhnn AR CoU ST e work with

Gothe's drawings of local river systems to create a dynarmic,

siling earience VLGN, MOITANE Bod W S

Through the work

the map, as an external sy;

tho dimensionaity of truth

individually expe

imagined, embadied experience of connection to it only

a particular local river system but also a connection to the
places we inhabit

that flows i the river.

Orawing Water 2009, Projected seowings

Chris Bowman
The artwork Sansuigo .02 examines  the notions. o
“disturbance’andinterconnectivity’. This curop sl
2droncer g, e gy

at s

Damian Castaldi & Solange Kershaw

The Hemory benduums, .

Clement Girault & Victor Steffensen
Life Flows consists of a short video (Stefensen

and a sequence of 5 photos (Ciément Gira

the parallels between riversys oy
Ttor Smﬂréﬁ\smﬁmmm TS thros

TH 4

5. Memory Flows brochure interior with participating artists (not full list).

6, Cleanse, Megan Heyward 2010, in Memory Flows.



7, Cleanse, Megan Heyward 2010, in Memory Flows.
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get a sense of the complexity of the fant nd fears of a non-Indigenous

relationship with the Australian outback

photo Adam Hollingwarth

Several works used a more narrative approach to the thematic, recounting
recollections of rivers and local waterways. The most stylish of these was Megan
Heyward's Cleanse (2010) which explores her childhood memories of the Parramatta

River. Filmic-style video is down-projected onto a swathe of cloth issuing from a fishing

o

trap. Scattered across the space are objects found around the river—old boots, fishing

tackle, a wooden crate—which frame the viewing space. These memory fragments are
ntriguingly rich with a sense of the past, implying an innocence but also an ignorance
n our past interaction with the ecosystem. Other works using documentary
approaches, such as Shannon O'Neill and Jennifer Teo’s Waterfront Utopia (2010)
Clement Girault and Victor Steffanson's video component of Live Flows (2008), and to
a lesser extent lan Andrews' Shifting Sands, are certainly accessible and informative if

too illustrative for my taste, lacking complexity in the handling of their subjects

andout works illustrated a range of

While there was some similarity of approach, the

stylistic and conceptual explorations on the thematic, and the venue choice added

0

trong site-specific resonances to the exhibition. Perhaps more importantly Memory

Flows introduced thought provoking and well-executed media art to a large genera

public

Cleanse, 2010, Megan Heyward

8. Excerpt Review: RealTime Arts 97: the shapes of water
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